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Literary Masterworks 
Stephen Swords 
Coleman 3391 581-6984 (office), 367-6253 (home) 
Office Hours: 10-11, 1-2 T IR, and by appt. 
Books: 
Literature: the Human Experience 
Abbey, Desert Solitaire 
Bronte, Wuthering Heights 
Carter, The Bloody Chamber 
Ellroy, L.A. Confidential 
36/()C-00 I 
What do we mean when we call a work of art a masterwork or master piece or a 
classic? Who decides this kind of thing and why? Is it true that the great works of art 
only come from long ago and far away? Is it equally true that classics are typically dull 
and hard to read, without much to say to someone reading today, living only in English 
classes like museum pieces? Is it possible that someone somewhere right now is creating 
something that will be considered a masterwork in some future time? How could we 
know this? 
Questions like these are what I would like this class to consider, and to this end I've 
selected quite a range of books, ancient and modem, recognized classics and somewhat 
offbeat for us to work with. We will read things in the various genres of poetry, prose, 
and dram, with a movie or two thrown in, with an eye to seeing what different effects 
these genres have and what different ground they cover. Through doing this, I hope we 
can uncover themes or approaches that link the different modes of art, and the different 
times in which they were written. It's my belief that there really aren't that many 
different stories in the world, but instead many versions of the same or related stories, 
stories that map out what it means to be a person, what it means to live in this world. It's 
my belief that genuine quality in art is something that comes from a combination of 
creative talent and deep perception brought to bear on the world, and is something that 
we can learn to recognize and appreciate. Why one would want to do this is another 
question I would like this class to consider. 
Course policies are straightforward. This is a discussion class, and participation in 
class is a key part of everyone's final grade. If you want an A, you must talk, respond to 
what other people have to say, and in general be as active as possible. Attendance is also 
critical, and I expect everybody to be here regularly, up to speed on the reading, and 
ready to go. In short, if you want an A, act in class like an A student, and you will be 
evaluated accordingly. You will also write several papers this semester and be 
responsible for a presentation or two. In general, in terms of evaluation I try to be fair 
and appreciative of the efforts people have made throughout the term. Hold up your end 
of the bargain and I will hold up mine. 
Literary Masterworks Schedufe 'r 
II 11 Introduction ~1 
1113 pick a poem from the anthology an~ ~''ready to read it out loud to the class 
1118 pick a poem continued 
1120 pick a poem continued 
1125 Sophocles, Oedipus 
1127 Sophocles, Antigone 
2/1 Shakespeare, Othello 
213 Shakespeare, Othello 
2/8 Bronte, Wuthering Heights 
2/10 Bronte, Wuthering Heights 
